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Dean’s Letter

EXPLORE

YOUR WORLD

shape the future

solve real-world problems

ENRICH

YOUR LIFE

showcase your skills

EARN

A LIVING

succeed with liberal arts

It’s all about the story.

During the 201415 academic year, a team of faculty and staff crafted a strategic plan to
guide us as we navigate the difficult environment facing higher education in general and the
liberal arts in particular. One of the key themes that emerged from the process was the
critical need to “tell our story.” While you and I appreciate and understand the value of our
liberal arts education, it is clear that many people do not. From parents to politicians, the
perception that a liberal arts degree is “worthless” is widespread and driving students away

from the core disciplines that have always been the foundation of higher education.

What you will see woven throughout this issue of the magazine is our story. Working with
faculty and staff, we created a clear, concise vision of what a liberal arts education does for
students. In liberal arts, you will Explore Your World, Engage Your Mind, Enrich Your Life,
and, ultimately, Earn a Living. Once we had a concept, we partnered with Creative and
Visual Services to turn the concept into reality, hence the four-color scheme. I would like
to thank CVS for working so effectively with us. In particular, Darrell Callis Burks (*00,
Graphic Design), a graduate of the College of Liberal Arts, has been the creative force

behind our efforts.

As you read about the exciting artistic and intellectual endeavors of our students and
faculty throughout this issue, please consider ways you can partner with us to support the
great work happening in the college. You can host CLA students as interns, speak to classes
about your professional experiences, and give directly to the programs that interest you

(see page 37). We hope you enjoy the reorganization of the magazine around our “story” and
ask you to continue to share your experiences with friends, family, and community leaders. As
always, we welcome your feedback and suggestions about the magazine and your involvement

as an alum. You can contact us at cla@mtsu.edu with comments or to arrange a visit. m

Karen Petersen, Interim Dean

Karen. Petersen@misu.edu

mtsu.edu/liberalarts
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New Chapters

Welcome to department chairs: Nicole
Foran, Department of Art and Design;
Kevin Leonard, History; Michael Federici,
Political Science and International
Relations; and David Carleton as interim
chair of our newest department, Global

Studies and Human Geography

Many thanks: To Michael Baggarly (Art)
and Susan Myers-Shirk (History) for
service as interim chairs and Steve Morris
for a productive tenure as Political Science

and International Relations chair

Position added: An internship coordinator,
Ella Weaver, to bolster our existing

offerings and coordinate placements

New majors: Africana Studies directed by
Louis Woods (History), Dance directed by
Marsha Barsky, and Religious Studies
co-directed by Jenna Gray-Hildenbrand
and Rebekka King (see page 16)

Joining our board: Kristin Demos ("01,
Sociology), whose expertise in fundraising,
marketing, and community relations will
be an asset to our Friends of Liberal Arts

Board (see page 36)



Finish a Bachelor’s and
Master’s in 5 years

Are you a high-achieving student? Increase your
earning potential and earn two degrees in the
time it takes many to complete one.

Accelerated Bachelor’s-to-Master’s degrees
offered by MTSU'’s College of Liberal Arts:
M.A. in International Affairs
Concentrations in 0
International Develop.ment and Globalization
International Security and Peace Studies

M.A.T. in Foreign Languages '

French concentration

Coming to more programs soon!

Find out more at mtsu. edu/graduate/abm
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Coordinator’s Note

Times They Are a Changin’—the 1964 song written
and performed by Bob Dylan—very easily could
have been written about Middle Tennessee State
University and the College of Liberal Arts for
2017. Our landscape is receiving a beautiful
update along Middle Tennessee Boulevard,

while we also are looking at some much-needed
updating of our building. Not only are there
changes in our outward appearances, but we also
have developed a new branding and mission for
our college. We will look at engaging, exploring,
enriching, and earning as our guide to our faculty,
staff, and students. This summer some of our
students had the opportunity to travel the world
with faculty to read and learn about the world
around them, as well as to engage in the li

those living around the world. The classroom is no
longer relegated to a building, but the world is
now the classroom for our students to go beyond

the walls to experience life and learning.

While we embrace change, new ideas, and new
people, we never forget our retirees. We encourage
you to contact us and visit campus for any event.
You were all intricate parts of building the
College of Liberal Arts, and we will always give
you the credit. As you will see in our magazine,

we lost four members of our family—Dorethe
“Dot” Tucker, Reza Ordaubadian, James Huhta,

and Clyde Willis—we will miss you. m

Connie Huddleston, Coordinator

Connie. Huddleston(@misu.edu
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By Darby Campbell and Vicky Travis

George and Charlotte Gardners’ generous
giving has taken many forms over the years

Charlotte Gardner has loved music her entire life. She sang and played trombone,
piano, and organ, even played at church. When it came time to go to college, her
family and friends just assumed that she would pursue music. But, to their surprise
when she came to MTSU sight-unseen on the reputation of the music program in
1954, she went a different direction.

At that time, all of the freshmen gathered in the “Old Main” auditorium.
Choosing your program consisted of the University president
calling out the names of all of the departments, with
. each department head walking out and any student
interested in that discipline to follow. English came
before Music and when Richard Peck, the head of
the English Department, got up and started out,
g | : : ’ _ Charlotte says, “He was so good-looking that | just
S j v W, |k : followed him. English had always been my best
”*"{*:_.:::;.\_ i A L . i . subject, but people thought | ought to do music.
S o h‘. % ; k% aaeis But | didn't want to, so | just followed Dr. Peck right
. out. He used to say that English majors were ‘something
strange and wonderful.” He was my advisor all the way

through graduation.”

In 1955, she played Lady Capulet in an MTSU production
of Romeo and Juliet, where she ended up meeting her
future husband. The KOM auditorium (even then, it
was 44 years old) needed new lighting, and George
Gardner—a Navy veteran—had been an electrician
and was recruited to install the new lights. They
needed an actor to play Lord Montague and
asked him to read for the part—as Charlotte says,
"He was always there when you needed him.”

George, always one to make a joke, used to
tell everybody that he preferred their minor

R i o SO S .

4 B
i o e o DD, .~ -4 roles to major ones because “we had more

- i L
e e .-*QM,‘."-"A.,. s .
ettt George had originally attended UT—what they jokingly
X =t o n 2

i

time backstage.”

: : refer to as “George's socializing years”—and was asked not
wr -:‘"‘"" ” to come back, but found a second chance at Middle Tennessee



State College (as MTSU was known 1943-65). When Dean N.C. Beasley enrolled
George for a probationary period, he buckled down and took school seriously
for the first time, graduating with a degree in Business. George's career with
State Farm took the young family to Knoxville, Hendersonville, and Memphis.
After he was promoted to director in 1973, they moved back to Murfreesboro
and settled for good.

Once they returned, the Gardners became involved with the MTSU choral
program. They decided they wanted to give back. They gave back with their time,
opening their home to host events, working to raise funds, even planning two of
the Choral Society's European tours, and creating scholarships through their

monetary giving. The impact of their giving has been multi-generational. Charlotte
said she received a note from a scholarship student recalling her parents performing

at the Gardners’ home.

"Those without a liberal arts education, or some real push in the liberal arts,
miss half of their education and their whole personal development,” she said
during a recent interview in her Murfreesboro home. “It makes you understand
so many other things.”

Charlotte also has supported a study abroad scholarship in the Department of
Theatre and Dance and a general scholarship in the College of Liberal Arts
assisting internship opportunities for students interested in local government.

“Charlotte has given to so many areas at MTSU," said Meredith Kerr, director
of development for the College of Liberal Arts.

“When you're just getting started, we couldn’t do a thing,” Charlotte said of
giving. George told her, “The University has done so much for me, | wish | could

o

give something back.”” And they came up with the Chair of Insurance, the first
completely-funded chair that the University created, not at least in part funded
by the state of Tennessee. George worked with then-MTSU president Sam Ingram
to raise the money and interest. Once they had established the Chair of Insurance,

there was a push to create a Chair of Finance.

After George retired, the Gardners set up retirement accounts so that the
money they took out could be donated to the University for scholarships
for freshman Vocal Performance majors. One year he said to Charlotte,
“Would you like to establish a scholarship?”

By that time Charlotte, a one-time teacher, had become deeply involved with

the Choral Society and knew that was where she wanted to help. “She was so
instrumental early on in supporting the choral society and the MTSU Foundation,”
said Raphael Bundage, professor and Middle Tennessee Choral Society director.
“We will be forever grateful.”

“Some of our voice majors have gone on to sing in the Berlin Opera and in the
New York Met Opera, and numerous students are in higher education,” Bundage
added. “Many of them were helped out by Charlotte and George.”

Charlotte lost her husband three years ago. Their son Carl died this spring after
a five-year battle with cancer. “It's been a hard three years,” she said. “But things
are looking up.” Still looking to give more, she plans to endow a scholarship in
the Jones College of Business in son Carl’s name.

Next year, she may endow another in Computer Science in the name of son Phil,

who lives in Florida. Charlotte says that everyone in their family has benefitted from
MTSU, so they are thrilled to give back: “It's a wonderful feeling. And the more that

you get involved, the more you want to do—just as much as you can.” m

Gardner Endowed
Scholarships

George and Charlotte Gardner
Leadership Performance
Scholarship (general scholarship
for all students)

Charlotte Gardner Freshman
Vocal Performance Scholarship
in the School of Music

George Gardner Outstanding
Senior in Insurance Scholarship
Endowment in the Jennings A.
Jones College of Business

Top image: Charlotte and George Gardner visit

campus during June 1989 to create a scholarship

Bottom image: Foundation Heritage Society and
Signal Society members George and Charlotte
Gardner, 2004
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College of Liberal Arts offers students
the chance to explore their world

By Cheyenne Plott

A 2015 MTSU graduate with a double-major in

Foreign Language (Spanish) and Organizational Communication

Out of the blue, | received an email: “Congratulations!

You have been awarded the Merit Scholarship covering full
tuition for the M.A. in Nonprofit Management and Leadership
at the Hebrew University in Jerusalem.”

My heart was practically beating out of my chest as | read the
email over and over. The Hebrew University is one of the most
prestigious universities in Israel. | had not only been admitted
into this master's program but was now staring at the opportunity
to attend on a full-ride scholarship.

| took a deep breath and glanced out the fourth-floor window of
Kirksey Old Main, where | had dutifully completed scholarship
hours for my studies at MTSU over the past four years. Watching
the students below as they strolled to class made me reflect on
my first months at MTSU and wonder how | had reached a point
of endless opportunities—which, unbeknownst to me in that
moment, would take me from the hills of Tennessee to the
Judean hills of Jerusalem and then on to Capitol Hill.

When | graduated high school, | had no clear idea of what |
wanted to do, so | spent my first two years “taste-testing”
different fields of study. After two years of trial and error, |

OF JE
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decided on dual degrees from the College of Liberal Arts—a

Bachelor of Arts (B.A.) in Foreign Language with a Spanish
concentration and a Bachelor of Science (B.S.) in Organizational
Communication. This combination of majors from the College of
Liberal Arts cultivated many useful skills in me, including
leadership, creative thinking, problem-solving, communication,
and a global perspective.

One of the most salient aspects of my liberal arts education,
which helped to foster these skills, was my decision to study
abroad. In Summer 2013, | participated in the first-ever MTSU
trip to Israel with now CLA Interim Dean Karen Petersen and
University Provost Mark Byrnes.

An interdisciplinary course on political science, religion, and
history, this trip was my first time out of the country. We traveled
around the tiny nation of Israel for 10 days, riding on buses,
boats, and camels. We learned thousands of years’ worth of
history; the nuances of Judaism, Christianity, and Islam; and the
crucial context for current events in the Middle East. Observing
the geographic lay of the land gave me greater understanding
of both biblical and current events. This life-changing trip was
the catalyst for exploring opportunities to study in Israel.

“On public transportation, I would see
Jews and Muslims sitting side-by-side.”

9

BN
y T
mEEE
(111 ]

N AAIN




RUSALEM
APITOL HILL

Living in Israel
Engaged My Mind

There | sat, eyes glued to the computer screen, re-reading the
email yet again. The opportunity to live in Israel for an entire
year and earn a master’s degree in Nonprofit Management was
right before me. And now | didn't even have to worry about
tuition. It may as well have been served to me on a silver platter.

So off | went to Israel.

The experience of studying and living abroad added to the
person | am and stretched me in many ways. It built gratitude
and greater appreciation for my home country. It created a
new appreciation in me for other cultures and nations. It laid a
foundation for being able to connect with people of diverse
backgrounds. It engaged my mind in ways | never thought
were possible.

Each day brought a new challenge and required my best mental
effort. For three days out of the week, | went to Hebrew class,
which was comingled among my Nonprofit Management
courses. | lived and attended school on Mt. Scopus, a mountain
on the eastern side of Jerusalem. On my walk to class, | could see
the entire city of Jerusalem, including the Temple Mount with its



shiny golden Dome of the Rock. Once | made it to class, | could

look off the opposite side of Mt. Scopus and see the dusty
neighborhoods of the West Bank. On a clear day, | could gaze
into the east and see all the way to Jordan.

Despite the “wow” factor of living in this magnificent, ancient city,
I still had to go about normal life such as running errands. | visited
the grocery store nearby or, if | felt like bracing the crowds, | went
to the outdoor marketplace, called the shuk. | often stopped for
some fresh fruit juice or iced coffee with ice cream from the Israeli
fast-food chain Aroma. Occasionally, | had to visit the post office,
where, like many public places in Israel, your bags had to be

searched before going in. Better safe than sorry.

o
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I interned at a non-governmental organization (NGO) in
downtown Jerusalem one day each week. On these days, |
experienced what it's like to be an Israeli citizen: the morning
commute on the packed light rail, the lunch breaks of shwarma
and falafel, and the odd sensation of working on a Sunday
(considered the first day of the week in Israel).

On one such day, | was traveling on the light rail train to
downtown Jerusalem, and the train door closed on the skirt of an
Orthodox Jewish woman. A handful of people on the train,
including an Arab man and an Orthodox Christian priest rushed
to help the woman yank her skirt out from the door and called
the light rail driver to halt the train. The woman was free in a
short time, and all her helpers went on their respective ways. In
this one instance | gleaned a global perspective that | never
would have received by watching the news at home in America.

One thing each week was certain—Shabbat. From sundown on
Friday to sundown on Saturday, public transportation does not
run, and most restaurants and businesses are closed on Shabbat.
The whole nation of Israel observes the Jewish day of Sabbath,
although some cities such as Tel Aviv are less strict about what
closes. In Jerusalem, however, Shabbat is an obvious break in
routine and a great time to rest or meet up with a new group of
people for dinner. Participating in this cultural phenomenon
rejuvenated my mind and gave me new ideas about how to
incorporate rest into my American lifestyle.

Every couple of weeks, | tried to take a weekend trip to a
different part of the country. Tel Aviv was only an hour-long bus
ride away. The Dead Sea was about the same distance in the
opposite direction. | also had the opportunity to spend a few
weekends near the Sea of Galilee and in the Negev Desert.

My global perspective expanded through daily life in Israel as
well as in the classroom. Israel truly is a diverse, open, and
modern society. Members of Jewish communities from all over
the world immigrate to Israel (this immigration is called aliyah).
Mix that with the Arab population and other international visitors
(such as myself), and the result is daily exposure to different
languages, religions, attires, and customs. The Muslim call to
prayer frequently wafted through the classroom windows during




class, and on public transportation | would see Jews and Muslims
sitting side-by-side, staring at their smartphones with equal
concentration. | was able to easily navigate these daily
encounters because | learned how to communicate effectively
with people of various backgrounds in my Spanish language
studies and courses in interpersonal communication at MTSU.

The communication, leadership, and global perspective |
gained from my studies in MTSU’s College of Liberal Arts
aided me not only in my studies at Hebrew University but in
my daily life in Jerusalem.

Applying My
Liberal Arts Skills in D.C.

As sad as it was leaving Jerusalem, the United States was in the
throes of a presidential election, and | knew that | was returning
to a key moment in America’s history. In Fall 2016, one week
before the election, | accepted an internship with the Heritage
Foundation, a nonprofit think tank in Washington, D.C. Little did
| know that | was going to be positioned to spend the “First 100
Days” of a historic presidency in our nation’s capital. (Whether
you view Trump's presidency as a positive or a negative, we can
certainly conclude that it was as historic as it was surprising).

For me, living in D.C. was a stark contrast to living in Jerusalem.
For example, each day in Jerusalem, | made sure to stay alert
and keep an eye out for terrorist activities as | navigated the city.
In D.C., however, my daily concern was often outfit-related, like
making sure the newly-acquired run in my hose was not visible.
It's fascinating how, when there are potential threats to our lives,
we are more apt to see with clarity what is truly important.

Despite such a difference, | adapted to the fast pace of D.C.
Through the internship, | gained real work experience and heard
from conservative policy experts, as well as various government
officials including Supreme Court Justice Clarence Thomas.

Most importantly, | was able to apply my liberal arts education in
the development (fundraising) department of the nonprofit. All of
the skills I had cultivated back in my College of Liberal Arts
days— communication, creative thinking, problem-solving,

[

leadership, and a global perspective—were put to use
immediately. Some of my projects required creative thinking,
while others needed problem-solving. Solid communication was
important at all times, whether speaking on the phone with a
donor, drafting a quick email to a colleague, or framing a
question for a policy expert.

Leadership also came into play in many ways. Leadership is not
always being in charge of a group of people; sometimes it can
be in the small things, such as taking initiative, coming up with
new ideas, and being proactive and resourceful in your position
instead of waiting for direction for every little task.

Liberal arts education effectively instills and encourages
students to blend disciplines. Based on my own experiences,
I've noticed that there are often many elements to a job, and
in this internship, many of the fields | am interested in were
combined: nonprofit operations, American history, and
current events in Israel.

This internship engaged my mind constantly. | learned how to
function in a high-energy, news-driven environment that was
much different from the slower pace | was accustomed to.
Everything that | gleaned from my education in the College of
Liberal Arts proved invaluable with this experience and provided
a solid foundation for me to continue to grow and develop these
transferable skills further. This internship also launched me into
my new job in another conservative nonprofit. I'm grateful that
my liberal arts education gave me the skills and foundation
needed to engage in meaningful work. =

“As sad as it was leaving
Jerusalem . .. I knew that

I was returning to a key
moment in America’s history.”
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By Gina K. Logue

RESEARCH
In RuUssia

History professor gets NEH
grant to study “Siberian Seven”
standoff from Cold War era

mily Baran, an assistant professor of History in the College of
Liberal Arts, is investigating the “Siberian Seven,” a group
of Pentecostal Christians who sought refuge in the basement
of the U.S. Embassy in Moscow in 1978 to avoid persecution by

the Soviet regime.

Baran’s two-month stay in Russia was funded by a $6,000 grant from
the National Endowment for the Humanities. She had already
scoured newspapers and other publications in this country, including
the papers of the Rev. Billy Graham, and used the trip to visit the
State Archive of the Russian Federation.

“It’s a challenge for . . . historians to get themselves over to the
archives where they need to do their research, and this kind of
funding is just absolutely essential to doing significant work on topics

in the Soviet Union,” Baran said.

In June 1978, eight members of two Siberian families who practiced
the Pentecostal faith made a mad dash for the American Embassy in
Moscow in a last-ditch effort to gain religious freedom. Soviet guards
tackled, beat, and sent one of the protesters back to Siberia. The

other seven made it into the building.

This put both countries in a no-win situation. The United States
couldn’t get the Pentecostals out of the USSR without exit visas,
which the Soviets largely refused to grant until the final years of the

Soviet Union’s existence.

For the Soviets, the standoff brought increasing world attention to

their continuing crackdown on the practice of any religion, especially

Christianity. While religious organizations could seek registration &
»

with the government, the restrictions accompanying registration

were tantamount to banning religion altogether. 1
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“You couldn’t hold religious services in public,” Baran said. “They

had to be in a designated house of prayer. You couldn’t perform
charity work. You couldn’t proselytize. You couldn’t hold special

youth group or children’s activities.”

In Russia, Baran focused on files from the Council on Religious
Affairs, the state institution charged with monitoring religious
life. “You really get a keen sense from these materials of how
frustrating it must have been for religious believers to have to
navigate the official bureaucracy. Of course, all of these materials
only show the state’s version of events. Luckily, my previous
research in other archives in the United States has provided a

wealth of documents from the perspective of believers,” she said.

‘While the implications for world and religious history are important
to Baran, she said it’s equally important for her to ensure those who

endured the ordeal are paramount in her work.

“I think their story is just so compelling on a human level that I
want to be able to tell it in a way that doesn’t lose that, that retains

a very personal dimension,” she said.

Baran’s areas of expertise include the Soviet Union, the post-Soviet
world, religious history, human rights, and church-state relations.
She was joined on her trip by husband, Michael Paulauskas (both
pictured above), who is also a full-time lecturer in the MTSU History
Department. He is also a historian of Soviet-American relations and

used the summer to work on his research about Soviet-American

Friendship Societies in the late Cold War. =




By Gina K. Logue

Congress
to Campus

I Yormer congressional members Ronald A. Sarasin, a Republican

from Connecticut, and Glenn Nye, a Democrat from Virginia,

visited classes Feb. 27-28 for MTSU’s first Congress to Campus event.

The Congress to Campus program, a creation of the United States
Association of Former Members of Congress, enlists former U.S.
representatives and senators to donate their time to help improve
civic literacy and participation through candid conversations with
college students. Sarasin and Nye addressed students in classes such
as American Public Policy, American Government and Politics,
Public History, Tennessee History, and United States History.

The Albert Gore Research Center, Department of Political Science
and International Relations, and the American Democracy Project
for Civic Learning joined with the College of Liberal Arts to sponsor
the event at MTSU.

Sarasin is president and chief executive officer of the U.S. Capitol
Historical Society, a nonprofit, nonpartisan educational resource
chartered by Congress. He served Connecticut’s 5th Congressional
District from 1973 to 1979.

“It’s a lot more partisan and divided than when I served there,”
Sarasin said of the current Congress, adding that strong conservative
Democrats from the South and moderate-to-liberal Republicans from
the Northeast balanced each other out and often found common

ground during his tenure in the House.

“The Congress to Campus program’s message of bipartisanship
has never been more important,” said Kent Syler, an MTSU
assistant professor of Political Science. “At a time when
American politics is so polarized, it’s good to be able to

show students that Democrats and Republicans can

work together.”

Nye is a director at Datacoup, a personal data marketplace company,
and an adviser at FiscalNote, a technology company that builds
government relations management software. He represented Virginia’s
2nd Congressional District from 2009 to 2011. “Part of our goal is to
dispel misconceptions and clarify for the audience how things work in

real practice,” Nye said.

He said the two key drivers of the sharp partisanship in American
politics are gerrymandering, which he said enables politicians to pick
the voters instead of voters selecting politicians, and changes in the

way the public obtains news.

“The Congress to Campus program allowed the students to gain a
better understanding of the political process and the experience of
governing our nation,” said Mary S. Hoffschwelle, a History professor
and director of the MT Engage student success initiative. “The
insights about the value of building relationships and finding common
ground across party lines resonated with the students’ concerns and

aspirations.” m

“At a time when American
politics is so polarized, it’s good
to be able to show students that

Democrats and Republicans

can work together.”
—Kent Syler
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A harmonious partnership between
MTSU’s School of Music and the
Recording Industry Department gives
students world-class experiences

[ orld-renowned composers and musicians could record anywhere. Some of them, however, have
I discovered a gem right here at MTSU with enthusiastic, committed, forward-thinking School of
{ Music and Recording Industry Department students and faculty.

These students take direction and interact with the likes of composer Nigel Clarke, who travels from his
home in Belgium to record here, most recently in February. They perform and record with greats like
master trumpet player Jens Lindemann, who has played in every major concert venue in the world and
teaches at UCLA. And MTSU's Wind Ensemble has two full CDs—performed and recorded by faculty
and students—that are distributed through Naxos, the largest worldwide classical recording label.

' These high-level interactions are, dare we say, almost commonplace. “It's just what we do here,” said
\ | Reed Thomas, director of bands and professor of Music and Conducting at MTSU.
1

A\ Thomas conducts the Wind Ensemble and University Chamber Winds and teaches undergraduate
A courses in conducting and instrumental methods, as well as graduate courses in conducting and wind

§ ¥ and orchestral repertoire. He has been a guest conductor throughout the United States, South

A Korea, China, Brazil, Panama, Columbia, Costa Rica, Russia, and several European countries.

The world-class opportunities to engage students come about through diligent
networking. “That's a huge part of my job,” said Thomas, who nurtures
contacts with composers, conductors, and musicians at three or more

conferences every year.

In 2010, Thomas happened to meet Clarke, whose critically acclaimed
compositions are played all over the world.

"By a fluke, we ended up sitting next to each other and Reed invited me
- (¥ to MTSU,” Clarke said. Since then, he has recorded here several times
with the Wind Ensemble and Recording Industry master’s candidates.

{ ; \  “I'have visited Middle Tennessee State University countless times and
‘ each project in its own way has been more complicated than the
previous,” Clarke wrote in March on his website, nigel-clarke.com.
“On my most recent visit with Belgian cornet virtuoso Harmen
Vanhoorne, you all rose to the challenge once again!”

Clarke, who has recorded at the famous Abbey Road Studios in
London and with many other big names, loves MTSU and has
served as visiting composer to its bands for several years now.

o "What's really remarkable is that I've not seen anything to that
scale ever within a university,” Clarke said. From the
technology to the teaching expertise and the committed
students, the esteemed composer couldn’t be more pleased.

Thomas has commissioned over 50 pieces since he's been at
MTSU for himself or as part of a consortium (a group
including other universities). Composers routinely send
Thomas their works to play, and he points to three stacks of
scores on his shelf: one pile is done, another hasn't been
looked at yet, and the third pile is new arrivals—some of
which are from Germany, Italy, Portugal, and more.

By Vicky Travis _
“We have the composer sitting on the stage telling players

what he or she meant and how they'd like them to interpret
this,” Thomas said. “And they love the students.”
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Said trumpet virtuoso Lindemann: “Reed has helped to create a
culture here where the enthusiasm level of everyone from
students to graduate conductors to recording engineers has
sparked true camaraderie. It is very inspiring to be around such
energy.”

A Win-Win

Collaboration with the MTSU College of Media and
Entertainment’s Recording Industry Department opened another
area of opportunity starting in about 2007, after Michael Fleming
had joined the Recording Industry faculty.

Fleming, also an orchestral violinist, connected with Thomas to
allow his master's students to record classical ensembles. Then, it
became a win-win as Thomas' Music students could learn session
work, which is very different from concert performing.

The ongoing, massive project resulted in years of material,
churning out audio engineers and musicians who are ultimately
more employable.

“There are only a handful of engineers who routinely record
larger ensembles,” Fleming said. "I guarantee a professional is
impressed if you say you've already done that.”

That material, again through diligent networking, landed in the
hands of industry giant Naxos. But the contract wasn't an easy
thing to get, despite having the Naxos U.S. headquarters based
just down the road in Franklin. It took three years before Naxos
leaders even listened to MTSU’s recordings. Once they heard the
quality from this school in their backyard, it was on.

“MTSU may be operating ‘under the radar,’ but that may also
very well be its greatest strength,” Lindemann said. “The beauty
of MTSU is that when you do see what's going on, you realize
that you have discovered an enclave that couples a world-class
recording program with passionate teachers and students.”

The Wind Ensemble, led by Thomas, has two full CDs available
on Naxos Records that were recorded here at MTSU with
Fleming’s Recording industry students. Angels in the Architecture
was released in 2011, and the second one—featuring Clarke's
“Earthrise”—came out in 2014. “We are the only school that has
two full CDs with them,” Thomas said.

“It's a unique opportunity that no one else has,” he added. “In
the Southeast, very few schools have what we are able to do, at
the level we are able to do it. Belmont can't touch us.” Thomas
says that confidently, citing the sheer number of strong
instrumentalists, size of the recording stage, and state-of-the-art
equipment.

“The cool thing is that there is a positive trend toward
collaboration in production, to breaking down barriers,
demonstrating that high-quality performance and experience
depends on content creators, engineers, producers, managers,
and not just one niche,” Fleming said. “You can't pull off a great
event without engagement and collaboration with three or four
departments making it happen.”

Passing the Baton

“Reed is forward-looking and wants to share experiences with
students,” Clarke said. “He's a very generous musician.”

In fall 2016, composer David Maslanka, whom Thomas dubs “the
Pavarotti of wind band composers,” flew in from Montana and
donated a week here to give master classes and record four
pieces over three nights. Thomas provided the band, audio
engineer, and recording space.

“He really is as big as they get in my world,” Thomas said
of Maslanka.

Rubén Dario Gémez, who earned his Master of Music in May with
a specialization in conducting, had the opportunity to conduct.

"That experience was life-changing,” Gomez said. "It was a very
trusting experience from Dr. Thomas, an absolutely amazing
opportunity that led us to work closer with the composer
because we were responsible for this piece.

“Some programs don't give this amount of podium time. He
[Thomas] tries this constantly. | can’t conceive of a conducting
program that doesn't do that, especially at this level.”

Students like Gomez can now call this world-class composer a
colleague. "We could discover his very, very human side and saw
how his soul is in his music,” Gomez said of Maslanka. “For
everyone who had contact with him, it was terrific.”

Armed with his MTSU master’s, Gomez will begin his doctoral
studies at the University of Nebraska, having earned a full-ride
scholarship.

“This is very professionally organized and obvious that the
student experience comes first and foremost,” UCLAs
Lindemann said.

And incoming students notice. “That's part of recruitment,”
Thomas said. “We can show who we've worked with in the last
five years. We've had more incoming freshmen apply than ever
before, so it's very strong. The whole School of Music is getting
better.”

The more than 280 students in the School of Music come from all
over the United States and beyond. That's a change from when
Thomas started here in 2003. The school boasts a retention rate
of over 90 percent in part because the school requires an
audition.

“There are many people who do a lot of talking when it comes
to arts advocacy and education, and then there are a few like
Reed who follow it up with action,” Lindemann said. “This is the
greatest gift that he brings to the students, and | hope they
realize that before leaving. If they don't now, they will later!”

“It’s a unique opportunity

that no one else has. . ..

Belmont can’t touch us.”
—Reed Thomas
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Divine Inspiration

MTSU introduces a new major in Religious Studies

| o explore one of society’s oldest institutions in all its many
incarnations with refreshing, exciting results is something
any academic institution would want to achieve.

Beginning with the Fall 2017 semester, MTSU’s Department of
Philosophy and Religious Studies is embarking on that adventure
by beginning a Religious Studies major, the first of its kind for a
public university in the region.

"Middle Tennessee is becoming increasingly religiously diverse,
and in growing this program, MTSU is showing that we are on
the cutting edge, preparing our students for the workforce
today,” said Rebekka King, an assistant professor who specializes
in Christianity, religious anthropology, and method and theory.

Building on the popularity of the department’s Religious Studies
minor, the program offers both Bachelor of Arts (B.A.) and
Bachelor of Science (B.S.) degrees.
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By Gina K. Logue

While MTSU does not have a divinity school, a number of
Religious Studies minors who went on to perform religious work
say they have found their courses to have been helpful. However,
the level of diversity involved in these courses promises to serve
students well regardless of their future careers.

Imagine, for example, that a nurse encounters a patient who
refuses to accept a blood transfusion on religious grounds.
Or a teacher finds that some of her Muslim students refuse
food during Ramadan. A more holistic understanding of
religions proves to be beneficial in all kinds of professions,
not just the clergy. Education is the first step toward tolerance
and understanding.

The requirements include 30 semester credit hours of Religious
Studies classes, a minor or second major for both degrees, and a
foreign language competency for the B.A. degree. Mandatory
courses are divided into areas regarding description of terms and
concepts, analysis of cultural areas and traditions, and critique of
disciplinary approaches.

“Students don't get this in high school,” said Ron Bombardi,
chair of the renamed Department of Philosophy and Religious
Studies. “They sometimes show up thinking the word
‘philosophy’ and the word ‘psychology’ are spelled the same.”




In light of that fact, the Religious Studies faculty recruits students
with a conscious effort to explain the critical difference between
an academic approach to the study of religion and the instruction
students may have received in their own houses of worship.

“They're not going to be converted away from or into a different
tradition, because we're not dealing with those questions,” said
King, who taught seminary for a year at Emory University’s
Candler School of Theology in Atlanta while performing her post-
doctoral work and teaches MTSU's Jesus of Nazareth course.

“Those ontological questions about the relationship between
humans and the divine and how to live a moral, ethical life
according to religious tradition are answered by theology and,
in some cases, philosophy,” King added.

“But we're social scientists. So we are answering these questions
more . . . by looking at what people do with the answers to those
questions rather than actually offering our own answers.”

The antiquated approach of teaching comparative religion at the
college level had centered around the so-called “big five”"—
Buddhism, Christianity, Hinduism, Islam, and Judaism. By
contrast, the MTSU program is inclusive of Eastern and Western
traditions, indigenous traditions, and other religious movements.

“We want to look at the role of religion and the ways that it both
informs and influences individual behavior and relationship to
society,” said Jenna Gray-Hildenbrand, an assistant professor
who focuses on religion and the law.

That involves far more than just classroom lectures and
discussion. Experiential learning is essential, especially in
Gray-Hildenbrand's Religion and Society course.

“We take students out into the community to different
religious sites where they conduct an analysis of a religious
service,” she said.

Among the locations students have visited are the Islamic
Center of Murfreesboro, a Church of Scientology, St. Elizabeth
Christian Orthodox Church, a Mormon Church, and the
Padmasambhava Buddhist Center of Tennessee.

In addition to experiential learning, Religious Studies majors will
benefit from small class sizes, extensive mentoring, and a sense
of community with both professors and fellow students.

“There's just a great dynamic in that classroom because they've
had to get out of their comfort zone and apply what they've
learned outside the walls of MTSU,” Gray-Hildenbrand said.

The Religious Studies Association, an official MTSU student
organization, promotes guest speakers, seminars, and other
activities. Communication on Facebook, Twitter, and Instagram
fosters that sense of community even more, and the sense of
community, in turn, promotes retention and graduation. In fact,
Bombardi feels that the major will be a tremendous recruiting
tool in years to come.

“We're building this as we sit on the cutting edge of dramatic
change in world culture,” Bombardi said. m

S0 we are answerlng these questlons

(ﬁkmg at what people do with the answers to those
questions rather than actually offering our own answers.”

—Rebekka King
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THE Guest Playwright

MAG I c Performs,

Shares Career
PLAY Insights

Department of Theatre and Dance, acted as director for
The Magic Play. Kays directed the first installment of the
Rolling World Premiere of The Magic Play at Chicago’s
Goodman Theatre last fall, then returned for its mounting
at Olney Theatre in Maryland this past spring.

Part magic show, part love story, The Magic Play is described
as an evening of theater unlike any other—fusing the
technical precision and improvisational crowd-work of a
professional illusionist with the emotional and narrative arc
of a master dramatist.

Kays brought along MTSU Theatre students Courtney Coppa
and Skylar Grieco, who worked as assistant directors for The
Magic Play at the Goodman Theatre and the Olney Theatre

Center, respectively. - e
.

T, W
‘::-f B ot e —

A group of MTSU liberal arts students got a firsthand
look—and perhaps a glimpse at a future career path—

when award-winning playwright John Morogiello

recently visited campus for a special guest artist

performance.

The College of Liberal Arts’ Department of English
and the Virginia Peck Trust Fund sponsored the free
public event April 11 in the Tom H. Jackson Building.
Morogiello performed select scenes from several of
his plays, with assistance from MTSU senior Theatre

major Delaney Keith.

English professor Claudia Barnett said she usually
hosts performances with theater professionals like
this to give students an alternative look if they
choose to continue their journey on the road to
acting or producing plays.

“| often try to bring in someone who is different
from me in terms of how we write, how we
approach writing,” Barnett said. "I love John's
work. It's extremely clever.”

Barnett, who teaches courses in playwriting, said
holding events like this may spark interest in the
many students who are thinking about writing
and producing plays. m
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Sisavanh Phouthavong-Houghton
is an associate professor of Art,
teaching advanced level painting
courses. She recently took a
sabbatical to teach in Thailand.

Tell us about your trip to Thailand.

The first two weeks in February, | was in Phuket (pronounced
Poo—KET), Thailand. Dale Meier, a visual arts teacher and MTSU
alum, invited me to visit Phuket International Academy as an artist/
teacher in residence. | engaged with the students in a mural,
demonstrated various painting techniques, was involved with on-
going critiques, assisted in the classroom, and had a mini solo
show of my collages on paper at the library. | toured downtown
Phuket, where | visited local artists in their studio spaces. |
connected with local businesses who were interested in bringing
the arts to Phuket. Phuket is booming and supports muralists,
graphic designers, photographers, painters, animators, and art
educators. There is definitely opportunity for our alums to make an
artistic impact in Southeast Asia. | also visited Ani Academy, a
painting/drawing school on the island of Ko Yao Noi, run by
Rodney O’'Dell Davis. The rigorous curriculum is based off of artist
Anthony J. Waichulis. Anybody from all over the world may submit
their work, and if they are accepted, they spend 3%z years being
classically trained. Students are only required to pay for housing

and food.

The third week of February, | traveled to Northeast Thailand

to Nong Khai, a historical site where over 17,000 Laotian refugees
fled the revolution and the repercussions of the Communist group,
Pathet Lao, after the Vietnam War. My memories of Nong Khai
were through the eyes of a 4-year-old. As a child survivor of the
Vietnam War, my understanding and comprehension of the
hardship and experiences that my family and many other families
have gone through cannot be put into words. As a visual learner,

I needed to physically visit that specific environment.

The fourth week of February | spent in Bangkok visiting
Chulalongkorn University, where | met with Sukumarl Leksawat,
ceramic professor, and Krasin Inswang, printmaking professor.

| connected and critiqued with some of the senior painters

and ceramic students in their studio spaces. We discussed

their artist residency program and curriculum. | visited Bangkok
Art and Culture Centers, MOCA of Bangkok, National Gallery,
Queens’ Gallery, and Chakchuchak, a huge open market where
you will find local artists working and selling their work on the spot.

How did this trip impact you as
an educator?

Working with our MTSU alum, Dale, was an amazing experience for
both of us. | am still in contact with him and some of his students.
The learning environment at the private school allowed me to

see the pros and cons of private versus public schools. Their core
mission statement is to create a warm, caring learning community
that offers an all-round education with social emotional learning

and mindfulness. We meditated and sat in silence for about 10
minutes every morning. After visiting the Ani Academy classically
trained art school, | was able to see that work ethic is still the core
of education.

Visiting Chulalongkorn University in Bangkok was a great
experience to see the similarities and differences in their program
in comparison to ours in the States. Being able to sitin on a
critique and hear similar conversations | would have with my own
students was uplifting—a lot of commonalities in the approach and
curricula. | also found out they have a year-long artist residency
program for ceramic artists, which would be a great opportunity for
our alums or faculty.

Tell us about the personal side of
reconnecting with a place your family
had experienced as war refugees.

As a researcher in Nong Khai, | was able to truly immerse

myself in the foreign land where | spent two years of my life as

a child before we left for the U.S. | spent the week asking random
strangers what their connection was to the refugee camp. | came
to Nong Khai knowing that the refugee camp is no longer in
existence. It is now a huge police/military headquarters, all fenced
off from the public because the government is ashamed of the
events that transpired in the refugee camps.

Most local people are not interested in sharing their experiences
about the camp. The people who visited the Nong Khai refugee
camps were builders, family members, lovers, salesmen/women,
and partygoers. Being the youngest of seven, | have no memories
of the camp, so | allowed myself to reflect, listen, and converse with
the locals about their experiences with the refugees. Apparently, it
was the place to visit. It sounds nice, but the facilities were horrible,
people were starving, and overall, the quality of life was grim.

I ended the trip with over 20 interviews and a load of photos for
future work. | am currently making an 18-foot-by-6-foot painting
for Nashville Arts in the Airport which will be installed in February.
| also have been invited to participate in a three-person show at
Lauren Rogers Museum of Art in Mississippi starting in January.

Your latest exhibit, Legacies of War,
was recently featured at Tinney
Contemporary art gallery. What went
into making this series?

I met Channapha Khamvongsa, founder of the Legacies of War,

at the Lao Writers Summit in San Diego in May 2016. The
organization’s mission is to advocate and educate for the removal
of UXO (unexploded ordinance). About five years ago | started to
make small works based on drawings of the victims of the
bombings in Laos. However, it was not what | expected, so as an
artist, | laid the idea to rest until | met Channapha and a great
number of Laotian professionals. | was truly inspired by their stories,
challenges, and the similarities we had as a group. Not only were
we Laotian professionals in all fields, but we were passionate about
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a cause that helped our own people even though most of us were
born there but not raised there. This became a Laotian diaspora,
where many Laotians were scattered mainly in France and North
America. Even though | was in Laos for only two years, | realized |
will always be connected to my birthplace because | am Laotian.

Channapha’s speech was motivating, and her drive to make
Laos a safer place is no doubt sincere. | find myself more of an
advocate than an activist. | support and promote the cause. | am
not trying to bring about a political change but am engaged in
a humanitarian act of kindness. There has been some political
struggle in Laos to get rid of the bombs, because some political
figures do not want to relive that horrible historical event.

Some would rather forget it and forge on, even though

20,000 people have been injured or killed from UXO explosions
and 50 percent of them have been kids.

As a war refugee yourself, has the current
political climate informed your artwork?

My work has always been a little polit